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representations	 of	 homosexuality	 in	 television,	 foreign	 language	 education,	 and	
memory	with	Black	feminist	art.
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Kenneth J. Fasching-Varner & David Lee Carlson 
plinary	reflection	on	fields	which	are	too	often	treated	separately,	Foreign	Language	
Education	and	Intercultural	Education.	Giorgis	discusses	the	issue	from	the	double	
perspective	of	a	foreign	language	teacher	and	researcher,	briefly	presenting	some	data	
from	a	research	study	to	then	focus	more	in	detail	on	a	classroom	activity	designed	
to	favour	a	critical	awareness	on	both	language	and	interculture.	The	author’s	own	
position	of	teacher-researcher	allows	her	to	address	another	fundamental	issue:	the	
urgency	of	co-working	and	integrated	cooperation	between	academic	research	and	
factual	school	practice.
	 Fifth,	“Dark	Water:	Rememory,	Biopower	and	Black	Feminist	Art”	by	Stephanie	
Troutman	and	Brenna	Johnson
	 Abstract:	What	does	water	mean	to	contemporary	society	today?	This	article	
is	interested	in	water	and	race;	Blackness	specifically,	wherein	the	Middle	Passage	
(Mid-Atlantic	Slave	Trade)	marks	the	beginning	of	a	fraught	and	complex	relationship	
between	African-Americans	and	water…typified	many	might	argue	by	Hurricane	
Katrina	and	its	aftermath	in	2005.	This	article	looks	backward	at	water’s	ability	to	
destroy	and	to	create	through	lenses	focused	on	race	and	art:	something	akin	to	water	
as	a	symbol	of	America’s	complicated	relationship	with	race.	Using	cultural	texts	such	
as	art	and	film	this	piece	works	to	unsettle	the	intimate	connections	of	power,	gender,	
and	sexuality	and	offer	alternative	cartographies	of	empowerment	and	survival	with	
regard	to	racialization	and	water.	
	 We	hope	you	enjoy	these	pieces	as	much	as	our	reviewers	and	editorial	team	
have.
In	Solidarity,
Kenny	and	David
